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Naoya Hatakeyama

Photographer. Born in 1958 in Rikuzentakata, Iwate Prefecture.
‘While he was a student at the School of Art and Design at
Tsukuba University, Hatakeyama was influenced strongly by
Kiyoji Otsuji and Katsuhiro Yamaguchi, who were members of the
post-war avant-garde art group, “Jikken Kobo (Experimental
Workshop).” After he graduated from the master’s program in Art
and Design at the same university, he became active in his artistic
practice with Tokyo as the base, producing a series of works that
focused on the interactions among nature, the city, and photography.
He drew much attention with his series that captured limestone
mines and with his works whose subject matters were architectural
spaces and canals in Tokyo. The awards he has received include
the 22nd Kimura Thei Award (1997), the 42nd Mainichi Art
Award (2001), and the Art Encouragement Prizes of the Minister
of Education, Science and Culture (2012). He has organized and
participated in numerous solo and group exhibitions both
domestically and internationally, including his participation as a
member of Japan’s representatives in the Venice Biennale (2001).
In 2012, Hatakeyama participated in the Japan Pavilion exhibition,
which won the Golden Lion for Best National Participation, in
the 13th International Architecture Exhibition (Venice Biennale).
His works have been collected in major museums around the
world, including TATE (London), MoMA (New York),

and The National Museum of Modern Art, Tokyo. Since the 2011
Tohoku Earthquake and Tsunami, he has engaged actively

in presenting works that depict the landscape of his devastated
hometown and in making statements related to the disaster.

Santa Fe, CDMX (2015)
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November 3, 2016 — January 8, 2017 Hours 11:00—20:00
sendai mediatheque GF Gallery 4200 Admission 500 yen for adults (including university and college students)

Free for high school students and younger children
Half price for those who have an Elderly Citizens Certificate or
Physical/Mental Disability Certificate

Closure ~ On November 24 and during the New Year holidays (December 29—January 3)
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Cloven Landscape
Since the 1980s, photographer Naoya Hatakeyama has presented several series, depicting
limestone mines, factories, skyscrapers, and underground spaces, among others. In these
works, he represents grand, sometimes even sublime, sceneries of places we cannot see in our
everyday lives. In addition, his endeavor of continuously photographing his hometown,
Rikuzentakata, after it was devastated by the 2011 Tohoku Earthquake and Tsunami
addresses numerous challenges that can be shared with the Tohoku region and this country,
which have had to face enormous changes.

Hatakeyama stares at “things” or “phenomena.” Be they artificial or natural, he quietly

stares at them as if re-questioning their origins. The question is then crystalized as a work to
be presented as an open question for our society, civilization, and life. In this exhibition,

our intention is to focus on the very question he poses.

The title of this exhibition,“Cloven Landscape,”is adapted from Italo Calvinos “The Cloven
Viscount.” This allegory, which Hatakeyama loves, cautions us not to see things in black
and white—something we are always prone to do. For instance, we tend to see only one side

of other people, although all of us have two different sides that coexist, such as
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good—evil and beauty—ugliness. We do it despite the fact that if we forcefully cleave things,
they do not work. This exhibition has been constructed under the hypothesis that the
same can be said about the landscape.

Hatakeyama claims that a “landscape” is not something that has been there from the
beginning, but rather something that is born anew every time a human being recites a poem,
paints a picture, or takes a photograph. According to him, a “landscape”is born in

response to a human expression, presenting itself with a new appearance each time, with
traits such as beauty, cruelty, mystery, or absurdity. In “landscape” of Hatakeyama,

who continuously has photographed his transforming hometown after the disaster, an
enormous discontinuity from the past is apparent. However, at the same time, one may be
able to see two-sidedness, ambivalence, and a glimpse of the future “landscape.”

Through his 200 works, covering his early career to the present, and through opportunities
for dialogue with Hatakeyama, we hope that this exhibition constitutes an opportunity
to think about what the “landscape” that Hatakeyama has been working on means to our

contemporary society.
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